

















THE ARTIST AND HIS CONSCIENCE
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expressing ‘the sentiments and the lotty progressive
ideas ot the popular masses’, 1 can agree on the sen
gments, but how on carth are ‘the lotty progressive
ideas’ to be turned into music? For music is, in the
end, a wom-signifieng art. Unrigorous minds have hap-
pily spoken ot a ‘musical language’. But we know very
well that the ‘musical phrase’ does not refer to any ob-
ject: it is itselt an object. How could this dumb thing
evoke man’s destiny for him? The Prygue Manifesto of-
fers a solution of entertaining naivety: ‘the musical
torms that enable us to achieve these goals’ will be
cultivated: ‘in particular, vocal music, opera, oratorio,
cantatas and choral works, ete.” Why, of course: these
hybrid works have the gift of the gab; they are musi-
cal chatterers. There could be no better way to say that
music is to be merely a pretext, a means of enhancing
the glory of the word. It is words that will hymn
Stalin, the Five Year Plan and the clectrification of the
Soviet Union. With other words, the same music
might celebrate Pétain, Churchill, Truman or the Ten-
nessee Valley Authority. Change the lyrics and a hymn
to the Russian dead of Stalingrad will become a funeral

oration for the Germans who fell before that same city.
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